BEGINNINGS
SOUTH CAROLINA — MAY 13, 2022

Right before | left, | layed out all the items

| wantfed fto bring. Clothes, cameras, pen and
pencils, and two massive architecture texfbooks.
The kind that you are hesistant to put into your
backpack when you go to class, let alone travel
the world. When packing, | saw a skepfical look
from my sister who was more of an experienced
backpacker than [. She gave the wisdom fthat
when hiking you feel every pound twice. So
often you find heavy things discarded on fthe
trail, silverware, cups and pans —aspirational
weight.
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My two textbooks were Francis Ching and Simon
Unwin's elementary architecture books. They were
the basic principles, the fundamentals of space.
| was feeling lost after graduation, archifecture
had suddenly become exitremely complex. Space
had a multiplicity of requirements placed on

it, life safety, structural, MEP, efc. It was no
longer the planes, boxes, focal points that | had
started with. | felt that | had lost something in
my vyears of education that | wanfed fo gain
back. That was my aspirational weight.

The irony of course being that | never opened
those books, | left one in Indonesia, running out
of space in my backpack, and | still don't have
that feeling of simplicity back.

In fact, | would argue the opposite: space

has become more complex. I've learned a
fundamental lesson that you gain while traveling
— there is more than one way of looking at the
world. And there are counfless more ways of
building in it.







NICE — MAY 16, 2022

"Nice feels like a maze. The alleyways and
streets cut through solid blocks of houses,
leaving barely a metfer for the crowds to use.
Light frickles down fthese canyons preciously and
it's almost oppressive. But then you emerge from
the maze onfo the ocean and you feel like fhe
horizon is infinity. You feel the sun and the salf
and you understand why people lived here like
they did for thousands of years. You just as
easily imagine yourself living here for thousands
of years.”




NICE — MAY 1o, 2022
"I understand the allure of the French Riviera
now. | see why it has such a hold on culture
and our collective imagination. It is as close

to perfect as we can allow, fthis sunny side of
paradise with the parade of pasta, wine, and
lounging.

The history here strefches back fo neanderthals
congregating in their limestone caves, and |
can imagine them going about — lazily fishing,
taking an indulgent nap, swimming away fthe
heat. Nof much has really changed and | hope
it never does.”
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CASA DE CHA DA BOA NOVA -—
MAY 22, 2022

"I came to the Portuguese coast and was
concussed by the shock of cold and wind
affer spending a week on the French
Riviera. This windy, rock—claimed coast
wasn't a place to set up your umbrella
and tan. This was a place of staggering
and harsh beauty, not comfort. These
waters and stones informed the structures
that Siza built here: wind—swept and
sheltering.

The Casa de Cha de Boa Nova was a
lesson that architecture is as only as
good as the program fthat inhabifs ift.
Formerly a house, now a fine dining
restaurant — gasfronomy here was
perfectly melded with place, the seafood
dishes were fimed fo window openings for
the smell of salty breeze, cetain dishes
were served in rooms befitting them.”
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CASA DE CHA DA BOA NOVA -—
MAY 22, 2022

“"Architecture and food have similarities.
Both are things done tfo satisfy the basic
requirements of life, but when elevated
and celebrated — become something
incredible, a reminder of the giftf that we
are living.”
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CASA DA MUSICA — MAY 22, 2022

"The guitarist pauses suddenly, wiping a single
tear from his sweaty face. He plays into the
drama, holding the silence for longer than

is bearable. Suddenly, his fingers jump from
staleness fo nuclear fission — fthe sonata
continues — vibratfions finding ftheir way info fhe
hellish red pine behind him and into the eager
canals of the audience in front. The guitarist
stops again suddenly, checking his nails,
loosening his back, regaining his composure

— exploding a silence onfo the room. In fthis
agonizing death the audience waifs, licking their
lips. There is a sudden twitch of thumb, creased

brow, — | suddenly fear for the wellbeing of his
guitar. THIS IS CASA DU MUSICA.”
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MAY 24TH, 2022

"Spain’s public parks are more containers of life
than greenspaces for recreatftion. There is a real
sense that the consfrained interior environments
of small spaces have pushed people out on
the streets. The overly affectionate lovers, fthe
elderly slow—walkers, the family picnics and
school groups all inhabit the parks. Everyone
has familiarity with each other because you are
seeing life play out in front of each otfher. |
wonder if there is less tragedy of the commons
when we are forced to live collectively in the
commons?’”




CITY OF ARTS AND CULTURE, SANTIAGO DE COMPOSTELA
— MAY 25TH, 2022

"To visit the city of Arts and Culture is to see a monument in decay. It

feels liks a dedication to delamination — veneers everywhere are cracking,
weeds grow out of stones, the more you touch the more you peel away. The
more you walk, the more you — hear the creaking of mefal under your feef.

Wandering the canyons and quarries of this monument, you see the swooping
lines and etching in the "mountains” (the buildings). These lines cut through

an oppressive and unrelenfing grid cast over everything like a nef. These lines
are haunfing, they serve as a reminder of the mountainfop that was, before

a madman capped it fo announce his work.

You fry fo find sanity in a place like this, it only comes when the bells of
the adjacent town ring through the canyon’s walls — reminding you that there
is an actual place of inhabitation nearby. But as the sound fades, you find
yourself refurning to questioning the purpose of fthese hulking forms, the
massive urban plazas, the skatepark and rock climbing walls, the museum,
the offices — all seemingly devoid of people. It is the disney world of it all
that gets me, the fanfasy that would drive the construction of such a place.

After a while the spectacle of this abandoned mall fades, but the fragedy
remains. | walk down the hillside toward the town, walking through the old
farms and fields that have been tended for centuries, past the finy chapels
and slow chanels cut alongside the dirt road. This isn't the intended path to
the city of culture, but the one that | prefer.”









SANGRADA FAMILIA — MAY 29TH, 2022

"The Sangrada Familia is a building that |
will never forget. It is a masterpiece fthat is
deserving of humanity's eyes and a jewel that
we will continue fo treasure for generafions.

It is also the world’'s most expensive tourist
trap. At least that is what it feels like for fthe
amount that Barcelona markets it and capitalizes
off it's existance. It appears on most fourism
ads and promotional videos, and is familiar long
before you arrive. And we might say that the
permanant tourist enfrances and ficketing booths
take away from it slightly.

At its worst it's been co—opted from Cathedral
to roadside aftraction to boost revenue. Af its
best it is one of the finest peices of architecture
humanity has accomplished. | think that feels
honest and ftrue about the state of architecture
as a whole today.”
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BARCELONA PAVILION — JUNE 2ND, 2022

"A lone guard stands sleepily by, smoking,
chasing geese, pacing in and out of the shade.
The sounds of youngsters playing in a nearby
dry field bounces off the hard surfaces like a
small red ball. The Barcelona Pavilion sits a little
infroverted from the main circulafion path of the
park. A few fourists wander over, paying much
more interest to the kid's ball than the pinacle
of modernism. However, people do wander by,

snapping photos, poking their heads in — unsure
and a little puzzled by the sfrange arrangement
of marble. As they walk away — a few keep

looking back, perhaps something captured their
imagination or stole a thought, but it's gone and
they walk to more popular fourist attraction. |
wonder if this puzzlement of the pavilion was
the same as when it first opened.

The pavilion is still powerful. As you walk
through it — you are seemingly crushed between
the gravity of two matte planes — in—between
which lie an infinity. Every vertical surface
reflects info itself, an infinity mirror of the
most luxurious surfaces. To it's first audience

| wonder how shocking it would have been -—
to feel the lightness of a place when all you
know is masonry and stone. And then suddenly
walls can disappear fo feel like you are floating
on aether. This feeling has stayed with fhe
pavilion.”
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BARCELONA PAVILION — JUNE 2ND, 2022

"Steel, Glass, and Marble. There's a love affair here
befween these materials, with marble being the
mistress who takes the show. The bookend marble, a
piece of stone that is split and mirrored —only serves
to further the fantasy of reflection amongst all the
surfaces.

. . . bl . .
These materials are a magician s disappearing act —
. b
elevated by ftheir erasure.
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CORDOBA — JUNE 4, 2022

"Ancient places can be overwhelming. The collective
histfories, the fthousands of generations that have come
here and worshipped, who have lived and died by this
patch of earth. Rulers have built and expanded this
mosque over ftheir lives to show their power and wealth
and generosity. Workers have stacked stones and
carved columns to accept that power and wealth and
generosity. There are many stories here.”



ALCAZAR DE LOS REYES — JUNE 5, 2022

"The curse of the sleepy little town that wants to be
more.

| wonder if a legacy of monumental architecture in
Spain has created a unique relationship with fhe
built environment. Spain spends a forfune on capital
projects and cifies. It might because archifecture
has played a more important role for Spain over the
cenfuries than for say the United Stafes— there is ¢
culture of investing in the built world.

Cordoba’s lifeline is the mosque and alcazar which
generafe most of fthe atfraction and income. | am
not sure what ofther industries exist here, but fourism
makes this place breathe.”
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MOORISH GARDENS, CORDOBA — JUNE 5, 2022

"Water is precious. It generates life. And life in the
desert is only possible from careful confrol of most
precious resource. In gardens wafer is celebrated,
shown, heard, and gifted.”
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GREAT MOSQUE OF CORDOBA — JUNE 4, 2022



(IT'S PRETTY F*CKING HOT)
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MEDINA OF MARRAKESH — JUNE ©6TH, 2022

"Morocco is a place that | wanted to like. | wanted
to love it like the fravel brochures and shows.

But | can’t. Too much seems useless to me. In
Spain, | saw old mosques and Moorish ruins, if
seems in Morocco these ruins are sftill living and
breathing. Mosques are sftill worshipped in affer a
thousand years, medieval souks still function. Urban
modernization always sounds so sour, conofating
racist practices and a lovely amount of corruption.
But as the constant scream of moforcyles bursting
through the crowds confirm — life changes.
Surrounding this old medina of the city's heart
rings modern development. But | don’'t understand
it, shopkeepers seem chisled into their shops like
the surrounding columns. All selling the same
goods as their neighbors, relatively unchanged for
decades. Part of the reason for coming to Morocco
was fo understand the craftsmanship of this place,
traditions that serve for generatfions. But | see
these shopkeepers — all selling the same product
and | swallow a capitalistic thought, "Where is the
innovation in this market?”

Any perhaps | am embracing my wesfernization when
| deem what is useful. | don’t know.

But | realize that | think of architecture in the same
way. Traditfion serves as memory, butf not as fufure
action. We must be careful of nostaligia when we
build, and look to what is useful for our future
lives.”
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"Houses etched out of
earth, confaining fhe
same red hues and
crumbled textures —
straw speckled and
forgetting what rain is.
The villages are fthe
same, camouflaged with
the landscape and hard
to distinguish befween
the two. Everything is
so dry. | laugh as |
write this. My dry, dusty
cough, never far away,
breaks through. Why do
people choose fo live
here?” JUNE 10,2022
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MEDINA OF MARRAKESH — JUNE /TH, 2022

"The real way fo experience Marrakesh is on the
back of a scooter. Zooming through the maze of
medieval souks and alleys, dodging lanterns, carts,
and all sorfs of safety precautions.

It's hard to put a finger on, but there is a different
kind of urbanism here. Life is more private. Other
than the central market plaza — parks and green
spaces don't occur. They come in the form of
inferior gardens, courtyards, and rooftop ferraces.
Someone said that the Spanish live on the streefs,
and the Arabs inside. I'm not sure of the intention
of this phrase, but superficially it is frue. The
contrast is noticeable between the two counftries.

A street in Spain can seem like the houses where
empty with all the laundry, lunch, and family fighting
happening on the curb.”
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"Behind the hues of pink that are the layers and layers
of Marrakesh’s walls lie many secrets. Exotic luxuries and
staggering wealth lie behind drab, crumbling walls of

thousand year old mortar. | find fthis hiddenness beautiful.
A desert oasis doesn’t flaunt it's wealth, but waits for the
seeker.

These pink walls are intenfional, built out of a sense of
modesty and fto hide the shame of wealth. When you are
rich, you are only rich when you see it in the reflection of
another’s eyes. Perhaps limiting the gaze, the status, and
whole goddamn gaudiness of it all may be healthier than we
might think.” JUNE 8, 2022
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MEDINA OF MARRAKESH — JUNE 12TH, 2022

"I feel my body slowly wearing down fo exhaustion
— the heat, the sun, the dust, the frenefically slow

pace of life. As | make fravel plans, | look forward
to embarassing comforts and stability — |'ve seen
myself as relatively resilient. But the desert has
crushed that fantasy — fthe harshness of life is

the gift given freely here. | look forward to leaving
Morocco.

Being here, I've learned that Morroco is a western
story. A place constructed from a western
imagination since colonial fimes. Millions of fourist
come to see the “gateway to Africa and the
Sahara,” populated by camel rides, the crass flutes
of snake charmers, and hidden palaces. We fourists
pay for a certain image of Morocco, freezing certain
places in time and narrafive.

A friend here told me a story, about the histforic
city of FEZ. As it is a UNESCO world heritage sife
there needs fto be a cerfain degree of preservation
associated with it. However the irony comes with if
still being a functional city, but made from earthen
brick construction — longevity not being it's strength.
To solve this, populations have been relocated

from the city so that their houses can be restored.
Restoring and confining people to a certain lifestyle.
Seeminly modernity in FEZ has been killed with this
UNESCO designation.
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Marrakesh’s medina was last updated with the
Abbasid Caliphate cenfuries ago. As modern
Marrakesh grows around this, preservation of parts
of this city confine it to a cerfain mode of life.
Whether that is a prison or a cultural priviledge |
am not the one to judge.”
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(WATCH THE MOVIE INSTEAD)

"Rome felt exactly as it should. The years of
Olive Garden going, lIfalian impressions, and
Hollywood prepared me well. My short visit was
confined to the major tourist destinations — and
somehow an embrace of fthese stereofypes.

Rome had foo many tourisfs, too many ruins
and history, foo many cameras, tfoo much good
gelato and pasta, too many failored suifs and
receding hairlines.

As | walked over the hard cobbles, | couldn’t
tell what | was looking at. Pastiche and history
blended together, Italianate architfecture seemed
so familiar tfo what | had know in fthe strip
malls and amusement parks.

But as my walk confinued into night and the
cobbles continued fo kill me, the production
clap board snapped and | heard the accordion
players and guitarist serenading the cafes,

the drunks rambled with the the cafs pawing
through the garbage — and | finally understood
what Hollywood knows: where better to have a
set than Rome.”

L INSERT OBLIGATORY COLOSSEUM PHOTO HERE
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ISTANBUL — JUNE 19, 2022

"Sometimes the world aligns itself to you. These moments
make you feel unstable like divinity has kissed you. They
come with the right people, song, or cloud formation and
make you feel more than is bearable. They do not come
frequently, and even less to those who don't know the
alchemy.

They came in brief moments in Rome, walking around af
night listening to the cafe chatter. They came in Barcelona
with sangria and sunsefs.

But it was the full force that hit me like a gunshot in
Istanbul. The moment | arrived | was thrown info a faxi with
two smoking Omani’s, blasting unfamiliar arabic music and
taunting my accent. We sang as we drove over the bridges
and info the heart of the city.

| arrived at my hotel and the reception asked me, "Have
you known vyour friends long?”

"No, but | feel like I've known this city my entire life’”
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ISTANBUL — JUNE 22, 202]

"The Golden Horn is the name of
of water that feeds info the Bosp
and was fthe heart of old ConstanicGeGs
formed the city's greatest assets — defense
and trade. Today the Bosphorus still forms
the city. The smell of salty wafer, the
fisherman dipping their rods in and out, fhe
honks of the ferries. Water is a form of
currency here.”




ISTANBUL — JUNE 22, 2022

"Restaurants are a puzzle. The vast majority of them

are ferrible, there are a few that because of serendipity

are divine. As | sit and eat fried manti, the crunchiness
mingling with the tang of mint and yogurt and the thousand
other spices exofic fo the tongue — the melody of fthe
mosques carries over with the breeze and calm cafe chatter.
God has blessed fthis moment it seems. Many fimes God
shows up with the Michelin star, but every meal can be
divine. The recipe is simple: loose yourself to it.”
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ISTANBUL — JUNE 23, 2022

"Someone said that Istanbul has a soul, whereas few other
modern cities do. | believed him. There is a collective history
and memory that has produced a fangible spirit of this
place. Modern mixes with the ancient, east with west, and
you feel like somehow you have gained something greafer
than yourself just by being here.”
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SULTANMAHET, ISTANBUL — JUNE 24, 2022
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ISTANBUL — JUNE 24, 2022

"Street urchins and orphans, the peddlers
and the pushers, the homewrecked and
the ruined. The hungry, the have—litfles,
and trash collectors who sort the garbage
info useable goods. These are the builf
environment innovafors who reimagine our
contexts. These are the intimafe guides to
the systems of the city that we should pay
attention to.”
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ISTANBUL — JUNE 26, 2022

"Never far is the watchful gaze of Ataturk, the
founder of modern Turkey and nationalistic hero.
His image graces posters, stafues, monuments,
and reliefs all over the city. To me it's also a
reminder of state of 'democracy’ here and a
dark political history that is easier kept silent.”
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VIRGINIA- — NOVEMBER 14, 2022

"Hearing the news was like hearing your name
called out over the speakers at a grocery store,
unexpectedly recognizing something familiar.
There was an attack on Istikal street. A place
that | knew and had walked many fimes. |
skefched mefers from where a bomb was
exploded. Where people died. The only difference
being moments in fime.

So many people talk of 9/11 and New York, or
Boston. Places that aren’t familiar to me, but |
understand the feeling that there is a memory

about places that you can't shake.

Our places hold memory— collective and
beautiful, and hideous.

| still don’t understand it, how a place that |
spilled beers and had late night snacks with
friends, joined crowds in dancing with musicians,
walked many times — can change info broken
glass, smoldering pavement, and ash.”




ISTANBUL — JUNE 26, 2022

"There’s a goodness that comes when you enter
Istanbul. Not of vibrations in the air, but one
that comes from within yourself. You are pushed
through a door that dissapears behind you, and
you find yourself in the center of everything.

A city so vast and full that at every corner you
find something unexpected. A city that makes
you believe in magic.”



ISTANBUL — JUNE 24, 2022

"A day ftraveling in Istanbul is likely to use one of it's numerous forms of public transportation. Metro, tram, trolley, funicular, ferry, bus,
taxi, and walking are all neccesary to navigate the maze.”
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ISTANBUL — JUNE 26, 2022

"l think the longer | travel the less interested in
architfecture | become. People interest me, seeing
life unfold in the sfreefs of manifold cities is
infinately more inferesting than anything fixed

in stone. Shapes and structures and streets

all have a certain economy and logic fo them.
The crazy ones are us. The ones who ftear

down buildings fo replace them with identical
structures, or who sftill live in ancient places. It’s
all a bit unpredictable.

| have a feeling that design is more witchcraft
than science. There's a certain unpredictability
and wildness that comes with human use.
Sometimes we walk on streets because other
people are there — ofhertimes the opposite

is true. Nevertheless, the built environment is
shaped around our wild, hidden, nonsensical
selves.”

ISTANBUL — JUNE 27, 2022

"I am ftired. | think my boots are filled up,
the rain’s come and given me memories and
experiences and it's enough and more... Being

at this hostel, being in this massive city, swirled
with the millions of people has a way of making
you lonely and missing home.”




o
2

T :
VTR, = . o AR M - ; T - ! ; I L e M o RO
. = F.. CW FY | ,:,_" - T . L & " [ R E""!. '”;'-_-_-r i

e
B A

.F:'-

I pgrr T - aa . a= - " = e . -
- w @ ':_-'-' =l s . s T _.:.1_ ¥ ; " _— - y 3 . s = & & "‘-E’.—_'- T ow W T

. Al wEyvOR =i , = Al weyvOoRs e
O o ' 't Sy oy

- ——
-







il R il
e e——

T S -

JAKARTA — JULY 2, 2022

"The 1—2 hours to get anywhere in the city

has been fairly sfandard these past few days.

| think it also reveals the lack of centrality of
Jakarta. There are islands of activity (the malls,
shopping districts, and high rises) that float over
congestion, canals, and sprawl.”

JAKARTA — JULY 3, 2022

"Get the hell out of Jakarta. This was the
primary advice of a local guide.”
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TRAIN TO YOGYAKARTA — JULY 4, 2022

"The fantasy of the built environment. When we travel we find these narratives
in the built environment. Indonesia holds the allure of the ‘exotic’ a legacy
colonial fantasy. Beautiful fropical islands, power imbalances, and infact
cultfures — still speak to the incoming fourist and reveal themselves in the
resorts, hotels, restaurants, etc.’

ARRIVAL IN BALI — JULY 7/, 2022

"A place like Bali exists as much as Disneyland. A place where fantasies can
be lived out. Ride a scoofer like a local, take a photoshootf in the rainforest,
induldge in eastern spiritfuality. Spirituality, t—shirts, and ftrinkets are all on
sale. Walking around you see so many stereotypes: the british chav here for
the clubs and EDM parties, the free—spiritfed aunt here for the yoga retreat
and to recenter herself, the surfer here for a few waves and babes. People
project what they want to see and find onto this pacific island. | don't
think fthis is inherently bad, buf fthe problem comes with the number of
dreams here. Commercialization is creating cracks in the fanfasy. Rampant
development, unsustainable tfourism levels are changing the face of the
island.”
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NUSA PENDIDA — JULY 17/, 2022

"Pretty damn beautiful.”




LTI

v

AnD MOSRUES

NI AHRT (LUBS

Giant Ckam / L s
18 m Tewangan {
e W wall !
II'II kﬁ,_—h 1o m :|
Andys Rehf Yy Meno 3
24 |E.'-. e SIG%'?%
i 1 "
;1 1 E’E 34 m
em 37 m gl
. & i
58m e h_ / yTrawangan . _.20m - S
~20 ™. - { 18m Slope  25m K
m - ___,.-I':I T e
40m

GILI ISLANDS — JULY 21, 2022

"The Gili Islands are a place of contfradictions. Moques are located next

to night clubs and bars, locals wearing hijabs walk next to bikini clad
westerners. Beer is shipped in daily by boat and empty botfles migrate from
the beaches to the inferior island trash drumps. There is no official police
force, cars, or long—term planning. These islands celebrate the dionysian
moments.

However, there is a beautiful balance that is found here. An organic rythm of
the calls fo pray that come between the crashing of the clubs and the early
mornings when the families are walking fthe streefs and the hungover are
limping home. The two contradictions have become symbiotic.”
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_._L!.':_ of our Dbullt environment conforms fto

_ SeNceriain paradigms that have faken over the globe.
—— — Paradigms of efficiency, capital, industrial material

. e ——  “production — bricks, and steel, and glass. There is «
e |ayer of homogeneity that you find across the globe.
= Bamboo structUres-are so inferesting in that they

go agdinst fthis pardadigm. Bamboo is universal and
dccessible to all classes = evading monopolization
dand coercion by capital. Sfrucfures can be built
simply or complexly. Standardization is impossible

— fhe organic nature of fhe material prevents fthat.
When precessed correctly it's lifespan parallels our
owh. As a friend said, ’Perhops bamboo is what

we “‘need fo undo the damaage from the industrial
revolution.”

BALL — AUGUST /. 2022
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BALI — AUGUST 8, 2022

"Scooters form the backbone of infrastructure here. One quickly
learns fthe invisible compartments on a scooter and can fit just fhe
same as a SUV.”




BALI — AUGUST 10, 2022

"There are moments here where | feel like I'm kissing the sublime. Moments

of walking in rice paddies and geffing caught in a warm downpour. Momenfts
that smell of spiced cigareftes and fresh rice. Moments that sfing like a new
suburn and dried salt on the skin. There are moments here where | feel like
forgetting other ways of life. Lives of hard work and family, of careers and

mortgages, of sad goodbye's and sicknesses. Lives of familiar paths between
office and home, home and grocery store, grocery store and office. It is hard

to leave paradise, and so maybe | will leave this version of myself here like
the winter coat in summer — ready fo be picked up when the environment is
right again.”




SOUTH CAROLINA — AUGUST 20, 20272

"Returning after a journey brings lots of questions along
with the jet lag and culfure shock. The roufines and roads
that | had known previously felt forgoften and unfamiliar.
| seftled into a post—tropical depression, life wasn't as
sunny anyore. The 2% milk, the ergonmic chairs, the daily
gas prices, the grocery store aisles — all seemed bland
and frivial. This process of making sense is integrafion, of
what you've seen and what you see now. It's essentially

a creafive act — creating new ways of thinking and living
that incorporate how you have changed in the journey.

The things that you miss when you fravel: the simplicity
of having everything you own in a bag, the openess and
connections, the acceptance of advenfure — you can still do
all these things and arguably it's probably more important
that you do them — to keep the sanity that you've gained.

When you see so many different types of spaces over fthe
world, you start fo understand more of fthe nuance to them
— the intellectual, social, political agendas behind them.
Spaces reflect us. Our realities and how we relate to fthe
world come fthrough fhese spaces. To exist in the world is
to mean that we are emboddied in a space. And as we
move through life, we move through a series of spaces.
These spaces are configurations of architfectfural elements
—vyes, they have planes, and dafums, and organizing
elements, and so forth. But they also are configurations
of idenftities, and people, and stories. The spaces fthat we
choose to make and live in become who we are. That is
something that | learned in my ftravels with Lyceum and
maybe that is the simplicity that | was searching for.



